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What's in a name? Minimal. Minimal-
ism. A name given to an architectural
style, a word denoting a by now
familiar trend in architecture, whether
‘rend’ be understood as a clearly
defined direction or as a mere fashion.
The theoretical boundaries of mini-
malism may be vague, but most of us
are at least equipped with an identikit
image that enables us to recognize
those pared-down details, those large
plain surfaces and material abstrac-
tions, as minimalist space. But beyond
the minimal?

Those of us who hoped that the
presentations of the work of these four
contemporary Austrian architectural
practices would illuminate new paths
and point towards what might lie

View of the installation in the AA Exhibition Gallery showing, in the foreground,
the model of social housing by ARTEC (see opposite page) and, on the wall,
photographs of House P by PAUHOF (see p. 60)
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beyond minimalism were disap-
pointed. The exhibition, the confer-
ence, and the ensuing publication
proved to be less straightforward in
their direction than the title seems to
suggest. They
presented simply as ‘the work of four
Austrian practices’, thereby avoiding
the suggestion that their common
ground is anywhere near as clearly

could have been

defined as to warrant giving it a name.
As it is, the absence of a clearly
defined theoretical or architectonic
territory is the most dissatisfying, but
perhaps also the most intriguing,
aspect of all three elements of the
presentation. Though the exhibition
survived this lack of an explicit con-
text, the publication, and the confer-
ence as presented within it, is a more
confusing document.

The exhibition showed the work of the
relatively young Austrian architects
Bettina Gotz and Richard Manahl
(ARTEQ), Michael Hofstatter and
Wolfgang Pauzenberger (PAUHOF),
Florian Riegler and Roger Riewe,
together with the veteran Adolf
Krischanitz. The projects were con-
ventionally represented by scale
models, drawings and photographs.
No grand gestures, no experimental
media, nothing extraordinary. How-
ever, the details of the display suc-
ceeded in transforming the exhibition
from mere representation into a new
event, chiefly because of the models.
Finely assembled from metal and glass,
aluminium, steel mesh and perspex, as
well as the more familiar cardboard
and timber, their exquisite detail made
them not simply scaled approxi-
mations of buildings but somehow
ambassadors of an unknown materi-
ality — things in themselves, with a
presence in their own right. Set amidst
more familiar forms of urban or
suburban contexts blocked out in
white card, these shining little con-
structions appeared not so much as

abstractions of reality, but as con-
densed images of a process of archi-
tectural decision-making, surprising
but clearly legible. Many of the
projects have never got beyond the
drawing board or the model-maker’s
workshop, which may explain why
they seemed so convincing in this,
their only incarnation.

The arrangement of irregular clus-
ters of drawings and photographs of
finished buildings on the walls of the
exhibition gallery gave the impression
that these decision-making devices had
at some point actually exploded,
leaving a trail of startling structures
spread across the suburbs and country-
side of Austria. The shots themselves,
extended across two or three separate
frames, or framed in such a way as to
imply that the image continued
beyond the given format, suggested
accidental images or incomplete frag-
ments of reality, as if glimpsed through
a window. The size and proportions of
the frames, whether by accident or
design, corresponded with those of the
Georgian sash windows of the gallery,
connecting these views of places in
Austria with a view of London -
meaning was being created here, by
exactly this constellation of frames and
openings. In fact, the work that ap-
peared the most abstract within the
context of the exhibition was that of
Adolf Krischanitz, who paradoxically
is the architect who has realized the
most buildings. Perhaps this is the
reason why his posters, with his name
spelled out in big letters and text in
Japanese, appeared so out of place:
the action had already happened
elsewhere, we were not necessary for
the creation of its meaning.

The texts identifying the various
exhibits gave no hint of any common
ground between the different works,
and certainly never once mentioned
the word minimalism, let alone any-
thing beyond it: ‘the purpose of the
building is to bring together, for public
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Social housing, Barnbach, Styria, 1992-8. Model, lang section, and view of the southern fagade.
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